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Ichikawa-Misato Town
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Ichikawa Misato is a town located in the southern
Kofu Basin with centuries of traditions and culture. The
town was formed during a nationwide boom of
municipality mergers, when Ichikawa-Daimon (/3)1|7%
Fg), Mitama (=%%), and Rokugo (7<#F) combined in
2005 under the new name of Ichikawa-Misato (fi]l|=
#F) -an ingenious name that not only uses at least one
Chinese character from each of its three constituent
towns' names, but also incorporates the word “Misato,
” which appropriately enough means “three towns” in
Japanese.

The town is renowned for its local industries-from
hanko personal seal and washi paper production, to
fireworks-because local craftspeople have been
refining their art for hundreds of years. It's no wonder
that the fireworks of Ichikawa Daimon have such
renown that 200,000 spectators-many from outside
Yamanashi-come here every August 7th for the
spectacular Shinmei Fireworks Festival. Word is also
spreading about the relaxing waters and stunning views
from the Mitama-no-Yu Hot Springs Facility (showcased
in the Winter 2006 edition of the Grapevine), with 20%
of the 270,000 annual visitors coming from outside of
Yamanashi.

Aside from housing the popular hot springs, Mitama
is also known as the “Hometown of Kabuki” because
of the many ties that the legendary Ichikawa Family of
Kabuki actors have with the area, and with Yamanashi
in general. The Ichikawa Family itself goes back 12
generations, with Ichikawa Danjuro 1 having created
the representative “aragoto” style of dynamic and
exaggerated acting and speech, Ichikawa Danjuro VII
having established the set of 18 best Kabuki plays, and
the “God of Kabuki” Ichikawa Danjuro IX (whose
statue can be seen near Asakusa Temple in Tokyo)
being credited with having elevated the Kabuki style of
theater to high art. Danjuro 1 is said to have been a
descendent of a retainer of Yamanashi warlord Takeda
Shingen, and as such was given a plot of land in the
Ichikawa-Misato area. The three-squared “Mimasu”
Ichikawa family crest is said to have derived from the

“Shingen-Masu,” a specific size of masu container
common in Yamanashi. The family's trademark “persimmon

brown” color can also be traced back to the many
persimmons grown in Yamanashi (see the Winter 2008
edition of the Grapevine for information about
Yamanashi's dried persimmons).

You can find out more about the |chikawa Family and
Kabuki in General at the Kabuki Culture Park in
Mitama. The centerpiece of the park is the Furusato
Hall, which houses both an archeological exhibit and a
470-seat theater, in which Ichikawa Danjuro 12 and
other Kabuki actors have performed. The architecture
of the Hall itself is modeled after the prestigious
Kabuki-Za Theater in Ginza, Tokyo. A separate Cultural
Museum houses an exhibit of Kabuki costumes, props,
and related materials, a 3D theater, and a replica of a
scene from “Sukeroku,” one of Danjuro VII's 18 best
plays. The adjacent garden comes alive every spring
when the many peony flowers bloom-peony being yet
another symbol of the Ichikawa Family.

The charms of a culture even more distant and
ancient await you just down the road at another unique
park in Ichikawa-Misato, the Daimon Hirin Park, which
is located at the foot of the Mt. Hirugatake Climbing
Trail. “Hirin” roughly translates into Stele Forest-
where tall engraved stones, or “steles,” stand in the
open air much like trees in a forest. Daimon Hirin Park
was inspired by the Shaanxi Stele Forest Museum in
Xi'an and the Stele Forest at the Temple of Confucius in
Qufu, China; and Chinese artisans were commissioned

to create the 15 replicas of famous Han and Tang Era
Chinese steles found inside the Daimon Park. Though
the original steles have been damaged over their
thousand-plus years of existence, the replicas in the
Daimon Hirin Park stand stately and intact as the sun
reflects a subdued sheen off of their obsidian surface.

With its collection of ancient engravings, the park
attracts many calligraphy practitioners from all over
Japan, who come to study these precise carvings that
clearly show the development of the different styles of
Chinese characters over the first millennium CE.
Visitors can also sign up to create their own rubbed ink
impressions of display engravings, and a shop also
sells locally-made washi paper and other calligraphy
implements; the Ichikawa-Misato area has been a
leader of high-quality washi paper production for over
a thousand years, and is the number one domestic
producer of paper used in screen doors. But those with
little knowledge of calligraphy can still enjoy a taste of
Chinese architecture and landscaping by a visit to the
park. Still more tastes await those who try the dim sum
and over 100 types of Chinese tea at the park's
Teahouse.

So on your next visit to Ichikawa-Misato, make sure
you take a stroll through some of the town's culturally-
enriching parks-and don't forget to follow it with a dip
at a local hot spring to rejuvenate your strolling feet.

Kabuki Culture Hall

(3158 Ueno, Ichikawa-Misato Town)

Open 9:00 to 17:00, Tuesday-Sunday

Admissicn is 500 yen for adults, 250 yen for children
10-minute walk from Kai-Ueno Station on the JR Minobu Line

15-minute drive from the Kofu-Minami Interchange on the Chuo Expressway

Tel:+81(0)55-272-5500 Fax:+81(0)55-272-5510

Daimon Hirin Park
(4930 Ichikawa-Daimon, Ichikawa-Misato Town)
Open 9:30 to 17:00, Tuesday-Sunday

Admission is 600 yen for adults, 500 for high school students, 250 for children

Ink Rubbings are 1,000 yen (500 yen for children)

15-minute walk from the Ichikawa Honmachi Station on the JR Minobu Line
20-minute drive from the Kofu-Minami Interchange on the Chue Expressway

Tel:+81(0)55-272-7100 Fax:+81(0)55-272-0499




Once upon a time...

In Brazil, after the declaration of the Aurea Law in 1888

which abolished African slavery, the demand for a new
source of labor arose in the coffee plantations. As a result, a
low-cost working force was being recruited, mainly
composed of Italians. With the growth of coffee production
and the job opportunities it offered, the Japanese
government considered Brazil to be an appropriate
destination for citizens searching out better living
conditions.

In 1895 a commerce treaty between Brazil and Japan was
established, and in 1905 the Japanese government was
informed of the increased Brazilian demand for labor. From
that point on, emigration companies would portray Brazil
as a utopian destination, advertising promises of fast and
easy wealth. "Coffee is the tree from which gold is
harvested by hand," one slogan proclaimed.

In 1908, the first 781 Japanese migrants sailed off from
Brazil's Santos Harbor. In their luggage, they carried only a
few personal belongings, but their hearts were filled with
tons of dreams. Kasato Maru was the name of the vessel
that transported these first migrants, tying the two nations
through labor and high hopes.

It was the beginning of a modemn epic, the story of people

leaving behind their familiar homes to make a life for
themselves in a distant land inhabited by different people
with distinct habits and language.

As time passed, the Japanese migrants workers would
transition from the status of immigrants to being permanent
residents; the future generations - known as the Nikkei- not
only became Braziilans, but have been contributing
enormously to the development and formation of Brazilian
society.

People of Yamanashi in Brazil

When the first Japanese started to settle down in Brazil,
associations of citizens from the same home prefecture -
the "kenjinkai" - began to form as a means of mutual help,
integration and as a way to perpetuate Japanese cultural
roots.

There were many people from Yamanashi Prefecture who
journeyed to Brazil, following the footsteps of those who
came before them in order to create better lives for
themselves and to play out their dreams.

Nowadays, there are very few first generation immigrants
in these associations and the management responsibilities
are executed, in most of the groups, by their second or third
generation descendants.

Within the city of Sdo Paulo exists the largest Yamanashi

Association overseas, composed of approximately 450
families and 1500 members. Year after year, Yamanashi
culture is perpetuated by its descendants through cuisine
and artistic performance.

Nowadays, the second and third generation Yamanashi
descendants preserve and spread the traditions of their
ancestors by preparing hoto - a traditional dish of noodles
soaked in miso soup and vegetables - and serving it during
Séo Paulo's annual Japan Festival, which attracts more than
100,000 visitors yearly.

Mr. Yamaguchi, the Association vice-president and a
Yamanashi native from the town of Nanbu, is the main
attraction of the Yamanashi food stall. Making allusions to
famous Japanese feudal lord, Takeda Shingen, he appeals to
the passing crowd by shouting, “Try samurai food and get
stronger!”

Yamanashi Prefecture and the State of
Minas Gerais

The reverse migration

In the beginning of the 1980s, the outlook of the Brazilian
economy was one of inflation and unemployment, while on
the other side of the planet, Japan was experiencing
unprecedented economic growth.

Due to a labor shortage, there was a rapid increase of
illegal workers in Japanese factories, mainly from other
Asian countries. In 1990, Japan's Immigration Control Law
was renewed to be more restrictive and selective. It also
facilitated the hiring and immigration of Japanese
descendants up to the third generation, who the government
considered to be better fit at adapting to the Japanese
lifestyle. And since then it has attracted many Nikkeis from
South American countries such as Bolivia, Paraguay, Peru
and mainly Brazil.

Nowadays, it is estimated that there are more than 310,000

Japanese Brazilians - nipo-brasileiros and their families -
who are settling down in Japan, and from temporary
migrants are becoming permanent residents.

These migrants are not only settling down, but are also
raising their children in Japan, sending them to Japanese
schools and taking part in the formation of a new Japanese
society where many cultures coexist.

Brazilians in Yamanashi

In Yamanashi prefecture, there are approximately 5000
Brazilian residents who work mainly in the local factories.
The town of Chuo has a concentration of approximately
1,500 Brazilian residents and Tatomi Minami Elementary
School has 45 Brazilian students enrolled.

Many Japanese Brazilian children in the country attend
Japanese schools, but some of them find it difficult to get
used to the educational system, which differs from the
Brazilian one. In order to overcome problems relating to
cultural and institutional adjustment, local authorities have
been hiring nationals who can communicate in both
languages. These nationals then provide support to the
children until they adapt to the new cultural environment.

On the other hand, there has been a growing amount of
Brazilian schools around Japan. These schools provide
lessons in Portuguese following the Brazilian school
curriculum. Most of them are private schools and parents,
foreseeing a future in Brazil for their children, enroll them
in these schools.

At Yamanashi's Colégio Pitdgoras, located in the town of
Minami Alps, there are approximately 100 students from
kindergarten to high school. They attend lessons following
the Brazilian school system. A particular characteristic of
Pitdgoras is its active participation in community events as
a tool to promote cultural exchange, understanding, and
integration among the local residents and community.

Last July, Pitagoras School, in parmership with the
Yamanashi International Association and local authorities,
held a festival to celebrate the centennial anniversary of
Japanese emigration to Brazil, and to commemorate the
Japan-Brazil Exchange Year. More than a thousand
participants had the opportunity to learn a bit about
Brazilian art and culture, and for the Brazilian children, it
was a unique opportunity to get in touch with Japanese
society, its people and culture.

The Japan-Brazil Exchange Year was an
opportunity to raise awareness among
Japanese and Brazilians, who rarely know
about the nipo-brasileiro relationship and its
history.

The celebrations all over Japan are a way to
reinforce and mark the beginning of a new
chapter in a history based on mutual
understanding and exchange- important
elements in the formation of a more
globalized Yamanashi where the differences
are respected.
















